24 Preparatory Exercises

Op. 37

PREFACE

Jacob Dont

In using Hans Wessely’s edition of the Kreutzer Etudes, and
the special exercises bv Franz Kneisel (‘*Advanced Exercises for the
Violin”), I have found that a great many students experience diffi-
culty in carrying out the excellent instructions therein given for
acquiring a correct position of the left hand (retaining the fingers
in their places), owing to insufficient attention to the correct placing
of the fingers during the years of elementary and preparatory study.

Students who follow faithfully the instructions given in this
edition of Dont’s Studies will find themselves repaid—when ready
to take up the Kreutzer Etudes—by having acquired the correct
position of the left hand, without which a reliable technic cannot be
attained.

LOUIS SVECENSKI.
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Preparatory Exercises
to the Studies of

A Up-bow

U Down.bow R. Kreutzer and F Rode
. Kot arked ¢ indicate place for “preparatory finger”

Edited and fingered by 0%, G QO unded PR O Jacdiies Doat. Op. 87
Louis Svecenski The length of the lines following finger-marks indieates

the time during which lingers should relain their places.

*I Use the entire length of the bow when played slowly. only the half when quichiy.
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*) Half-baw for the slurred notes in slow or moderato tempo;

“/é?/y‘_/;/}/ L{/_Z///d/( e/ e?s¢é  diminish the length when played quickly.
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Andante con moto
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For the bowing, see Foot-note™)

Allegretto vivace
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For practice of the Mordente and Appoggiatura.

Allegro commodao.
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Allegro non troppn
=

f &)
Cornure e bt

20



A LT

e €

Viri

4

¥
" sl H
@ﬁﬂ///



Allegro moderato
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Allegretto agitato
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Andante con moto
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For practice in double_stopping with marked and detached howing.
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Allegretto vivo
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30 Progressive Exercises
Op. 38

Jacob Donr
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=) With strongly marked, detached bows al the point or the middle.
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Allegro moderato
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Allegro moderato
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A. With strongly marked, detached bows at the point or middln,
B. With legate (smooth) detached bows at the point or the middla. The Tempo may be taken
C. With springing bow (Shiccafol. ..o quick or slow at pleasure.
D& E. See the above two lines morked with these lettvrs..oe
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